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in pursuance of his mother's intention that he should be
a merchant. Greta's health had been failing for some
time, and she was now sent south to visit relatives in
Italy. The younger boys came home to England.

A close companionship now sprung up between Richard
and his mother. He began to manifest himself in a re-
markable taste in everything artistic, in a rare intuition
of her moods, and in tact in meeting her transitions. His
own temperament began to blow April weather, and she
offered him a silent, yielding sympathy bred of complete
understanding. She took him along, occasionally, to the
Continent on her concert trips. They were entertained
at palaces and chateaux, and he met royalty and the
nobility as well as men and women of aesthetic prominence.

His native musical ability flattered her, for all admitted
that his unique skill was inherited. He played with facility
and sang with style, although he hud never taken a for-
mal lesson. His imitative grasp of what he saw and heard
when in the room with his mother and her pupils took
the place of lessons. She was too impatient to teach
him, perhaps a little because he was too impatient to
study. But the boy learned without study; things came
to him by intuition.

There is neither record nor tradition that he went to the
theatre. It would not have been for lack of opportunity.
He usually found a way to do what he wanted to do, It is
more probable that his inclination did not lead him that
way. The London theatres at that time were peculiarly
barren of tragic artists. Macready had settled down in
Cheltenham, the Kembles belonged to the heroic past,
Helen Faucit was living in virtual retirement, the Kcans
were a part of history, and Samuel Phelps no longer
reigned at Sadler's Wells. Fechter was making somee unrest. Richard's Jena experience was
